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WHITNEY WARREN FONTAINEBLEAU SCHOLARSHIP 1933 - 1934 


A REPORT BY THE WINNER 


In accord with the conditions of the prize, the follow- 
ing report was made by George L. Cory on his return to 
the United States, covering his sojourn at Fontainebleau. 

“T take this opportunity to say that the benefits derived 
from the winning of this scholarship have been of in- 
estimable I shall never forget the wonderful 
associations gained at Fontainebleau, or the deep sense 
of gratefulness to the donor which I carried away with 
me and the longing to return again in the near future. 

“The opportunities offered by the school can only 
be realized by those who have attended. The studio 
contacts and the liberty to work and live in so perfect 
a setting are only a few of the advantages, while the 
variety of subjects offered under expert guidance are of 
no less value. 

“At first, one does not realize how important time is, 
at Fontainebleau, and as the term draws to a close one 
regrets that one did not apply oneself more industriously. 
Nevertheless, as I look back upon it all, I find that 
Fontainebleau teaches much. It not only enables one to 
gauge better and more accurately one’s qualities, but it 
leaves an ever growing friendliness for the contacts and 
associations so pleasantly made. 

“The arrangement of the studios, whereby all the Fine 
Arts students work: side by side, leaves nothing to be 
desired. It is only under such conditions that one realizes 
the important relationships of all the Fine Arts. 

“Having the opportunity of visiting the studios and 


value. 


listening to the various criticisms, one learns that the 
same underlying principles are common to all. By 
acquaintance with these fields, through contacts with the 
students and by actual experiments, one learns that this 
is of great value. 

“This year, probably more so than in previous years, 
the architectural students being fewer in number were 
able, therefore, to obtain two or three weekly criticisms 


GEORGE L. CORY 


of longer duration and to get more out of each one. 
Besides the individual and inspirational criticisms of 
Mr. Labatut, we were able to discuss with him the 
problems common to all. These individual criticisms 
were supplemented by a collective one at the end of each 
problem by Mr. Carlu. This was looked forward to 
by all the students aS it was most successful, and in 
addition the subject of the preceding problem was taken 
up and the students were better able to grasp many of the 
technical problems involved in each projet. This was 
not only helpful but necessary for a comparatively short 
time was allotted to each problem. 

“The first two months of school were taken up mostly 
with design problems supplemented by excursions in 
conjunction with the class in landscape painting. Under 
the guidance and instruction of Mr. Walbert, numerous 
water color paintings were made of the interesting sub- 
jects at our disposal. In addition to this, the principles 
of drawing, so helpful to the students of architecture, 
were ably stressed by Mr. Despujol; the fascinating work 
of etching and aquatints was interestingly carried on by 
Mr. Carlu. 

“The last month of school under the encouraging and 
helpful criticism of Mr. Saint Hubert, I undertook to 
do a number of small frescos. I was soon able to realize 
how closely related this art is to architecture, it being 
probably the only means of decoration that really is an 
integral part of the building itself. 

“Upon completion of the course, I was fortunate enough 
to travel through Spain, Italy, and Germany where I 
observed the various but interesting architecture of those 
countries, making a number of sketches and water colors 
as I pursued my way. The value so gained was not so 
much in being able to study the types of architecture, as 
it was in carrying away an everlasting remembrance of 
the beautiful and diversified life of the European people.” 
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A HYDRO-ELECTRIC PLANT 


CLASS A PROJET V—ROBERT PERRY RODGERS PRIZE 


A prize founded in memory of Robert Perry Rodgers 
by his friends. The prize money of $100 may be sub- 
divided at the discretion of the Jury. This prize will be 
awarded annually to and including the school year 1938- 
1939. 


The Federal Government is developing power plants 
on swift shallow rivers to furnish power to the nearby 
For this 


purpose dams are being built at suitable points, making 


communities, notably the Tennessee River. 


the rivers navigable and controlling floods. 

The subject of this problem is a Power Plant of this 
type. 

SITE: 

It is situated on a river approximately 2,000 feet 
wide. The river has an average fall in its total length 
of about one foot in each mile. 

WatTeR LEVELS: 

The difference in level between the low water line in 
the pool, which is the water above the dam, and the 
low flow line, which is below the dam, is 50 feet. The 
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difference in level between the low water and high 
water in pool is 10 feet. At its deepest portion the 
river bed is 9 feet below the low flow line. 

It is proposed to, build a dam across the river to 
maintain this water level, with a power house, spill- 
way. and two locks for navigation, and at the same 
time to furnish a means for a national highway to 
cross the river at this point. 

The Power House shall accommodate 8 Turbine 
Generators. The diameter of each generator is 30 feet. 
The Power House must have ample head room with 
overhead travelling crane, in order that the turbines 
may be hoisted from their positions for repairs and 
replacements. The Power House should have an office 
and apartment for the resident engineer, a machine 
shop, tool room for the repairs to the machinery, and 
a switchboard room which can be seen from the 
Engineer’s office. 

The lock shall be 40 feet wide and 200 feet long. 

The spillway shall have gates to control the pool 
from high pool line to low pool line. 

The roadway on top of the dam shall be 4 lanes wide 
and have a walkway for pedestrians. 


JURY OF AWARD 


Howard Bahr 

W. Pope Barney 
Alfred Busselle, Jr. 

f£. P. Chrystie 

Joseph H. Freedlander 
Frederick G. Frost 


William Gehron 
William H. Gompert 
Philip L. Goodwin 
John Theodore Haneman 
John Mead Howells 
Robert S. Hutchins 


School Representative: 
Jean Labatut, Princeton University 


CRITIQUE 


This program demonstrated the necessity of thoroughly 
assimilating the functional nature of what is to be housed 


A. Musgrave Hyde 
Louis E. Jallade 
William Welles Knowles 
Electus D. Litchfield 
Charles L. Nutt 

E. J. Mathews 


Carl L. Otto 

C. W. Riley 

Peter Schladermundt 
Perry Coke Smith 
William Van Alen 
John V. Van Pelt 
Leonard B. Wamnes 


BY W. POPE BARNEY 


before attempting to give it architectural expression. 
Most of the projets showed a serious effort to master 
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this. The program, however, called for more than a 
functional solution. This problem, mainly utilitarian, 
should express a certain unity of composition, scale, 
and detail which would raise it above the level of engi- 
neering to that of architecture. 

The premiated designs in varying degree, accomplished 
this. 

The jury recognized that the row of turbines might be 
located either parallel, or at an angle with the line of the 
river. They also allowed a free interpretation of the im- 
plication of the word “house,” feeling that it would be 
unfair to insist that a power-house must of necessity con- 
sist of a structure under one single roof. They had no 
preference for nor against the open-air housing of tur- 
bines under individual shelters. While not unanimous, 
the majority of the jury felt that the power-plant might 
be placed at either end of the dam or out in the stream. 
If the plant were to be placed out in the stream, some 
particular reason, however, for so doing should be ap- 
parent. 


The jury did not attempt to weigh the engineering 
advantages of one type of solution in section against an- 
other as the nature of the program made impossible such 
detailed consideration. The servicing of transformers 
and generators, the consideration given to the handling 
of such heavy objects as these during installation and 
for repairs, the ease of supervision, and the general 
economy of structure were all considered in the awards, 
and it was encouraging to find that the majority of prob- 
lems had these fundamental virtues. 


The prize design of J. Ceruti, Princeton University, has 
the virtue of great simplicity, unity, and scale in detail. 
The handling of traffic both through and local has been 
definitely solved. These merits combined with economy 
of construction and the obvious engineering research 
given to the engineering necessities thoroughly entitled 
the projet to the recognition which it received. 


The design of M. C. Branch, Jr., Princeton University, 
like the first prize design, achieved its merit by a thor- 
ough digestion of the functional requirements of traffic 
and of engineering. It was thought that the architectural 
forms showed a certain crudity in their search for sim- 
plicity, a fault which the first prize avoided. 


The projet of J. Stein, University of Illinois, based 
upon the assumption of a particular land conformation, 
shows strong personality on the part of the designer, but 
it was felt by some of the jury that the beauty and inter- 
est which the whole would undoubtedly have, had been 
achieved by injecting into the program elements which 
were not called for. It nevertheless solves the require- 
ments that are called for although the railroad spur takes 
a rather arduous course, 


The design of R. Stuermer, University of Illinois, has 
great simplicity in the handling of the engineering neces- 
sities and shows imagination in the adjacent landscape. 
Its presentation drew forth criticism from some of the 
jury that it bordered upon the poster rather than being 
an architectural rendering—its striking presentation de- 
tracting rather than adding to its otherwise obvious merit. 

The design of S. Katz, New York University, was con- 
sidered to be too much a combination of an uncalled for 
wiring diagram and a poster decoration. Functionally 
it showed a grasp of the problem, however, and archi- 
tecturally it had the merit of simplicity and directness. 
The reason for the curved dam other than adherence 
to the original esquisse is not apparent. This type of 
dam loses rather than gains in its efficiency by the adop- 
tion of an arch which has merit only when constructed in 
a deep gorge. 

Apropos of these last two renderings, the jury felt that 
a word should be said to the students in discouragement 
of presentations which are difficult to read and under- 
stand. The purely decorative quality of the presentation 
of a utilitarian projet should always be subordinated to 
its purpose; namely, the accurate, rapid conveying of the 
essential information to one who looks at it for the first 
time. 

The Second Medal projets were all of outstanding 
merit. That of W. S. Allen, University of Pennsylvania, 
was criticized on the score of unnecessary cost of the 
original plant and its supporting line of railway track 
necessitated by this central-stream location. 
mental merit and the well located machine shop and 
administrative control were particularly noted. 

J. W. Gloe, of Philadelphia, was criticized because 
of the necessity of crossing the locks with the service rail- 
roads, thus limiting the river traffic to very low barges. 
The fault was in his esquisse and was almost inevitable 
in the placing of the powerhouse on the river side of the 
lock. His study in other respects was excellent. 

The lack of distinguished handling of the architecture 
itself in the projet of H. G. Davenport, Princeton Uni- 
versity, deprived him of the First Medal which he might 
otherwise have had. 


Its monu- 


H. A. Kemp, University of Illinois, has a clean-cut 
simplicity that was very appealing. The thinness of the 
structure at the lower part of the pool was the fault 
that deprived this otherwise excellent projet of a higher 
award. 

A. F. Kleiner, Atelier Gnerre, had one of the few ex- 
cellent solutions involving a large structure. The unique 
placing of machine and repair shop and the aesthetic 
unity between the dam and plant are outstanding, but 
comapred with the first prize it lacks mastery of the 
requirements. 
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SECOND MEDAL—A, F. KLEINER, ATELIER GNERRE 


CLASS A PROJET V—A HYDRO-ELECTRIC PLANT 
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SECOND MEDAL—J. W. GLOE, PHILADELPHIA, PA. 
CLASS A PROJET V—A HYDRO-ELECTRIC PLANT 
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SECOND MEDAL—H. A. KEMP, UNIVERSITY OF ILLINOIS 


SECOND MEDAL—H. G. DAVENPORT, PRINCETON UNIVERSITY 
CLASS A PROJET V—A HYDRO-ELECTRIC PLANT 
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DECORATION IN A BANKING HALL 


eal DECORATION PROGRAM VII JUDGMENT JUNE 3, 1935 

A Savings Bank in a large city has built an addition to ornament. The paneling below the mural is of light oak, 

its main banking room, and wishes an appropriate mural and the doors at either side are of bronze. The floor is 

painting to fill a recess at one end. The walls are of dark, in two tones of brown. The effect of the interior is 
warm grey limestone, and the ceiling is of the same dignified and reserved, rather than elaborate. 


light tonality, with touches of light blue and red in the 


JURY OF AWARD 


Archibald M. Brown Edward Laning Ernest Peixotto Hugo Ohlms 
Kent Crane : Hildreth Meiere William C. Palmer Stuyvesant Van Veen 


CRITIQUE BY WILLIAM C. PALMER 


Successful mural decoration is the result of complete It is interesting to note that the designs which re- 
harmony between the elements of the design and its archi- ceived Second Medals were similar in character al- 
tectural setting. Scale, colour, and subject matter are though each is individual in approach and presentation. 
employed to make this unison complete. This important D. E. Ekbladh, of the Ohlms School of Fine Arts, used 
and well proportioned space offered the competitors an units of equal importance to develop a flat all-over pat- 
excellent opportunity to present a distinguished solution tern. The scale is well considered and the weaving to- 
to the problem. Few designs received high ratings and gether of the separate events is gracefully handled. The 

no rendering was considered suitable to receive the colour is fresh and well organized. The decoration 
award of First Medal. would have been more successful if the idea had been 


clarified and the relation between the train and ship 
with the figures had been realized. The solution pre- 
sented by P. A. Wehr, of John Herron Art Institute, was 
interesting and exhibited penetration into subject matter. 
By a better relation in scale between the separate parts 
and more careful illumination and colouring of the forms 
the design would have had greater importance. Although 


A few handsome and well organized schemes were dis- 
qualified as the subject matter was unrelated to a mod- 
ern banking institute. However, they would have been 
successful in some other position. The jury ruled out 
many ill conceived and executed designs, because it be- 
lieved such an approach to mural decoration should be 


ecoesazed. the forms in the background are completely unrelated 

The details in most cases were well presented, showing to the figures, in V. A. Griffith’s projet, from John Herron 
craftsmanship and understanding of the painter’s prob- Art Institute, the design has weight and depth. The 
lem. Many details were given special commendation al- arrangement and activity portrayed is well conceived, 
though the composition as a complete unit was considered however, the choice of a sombre and dull colour scheme 
inadequate. was unfortunate. 
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DETAIL—D, E, EKBLADH, OHLMS SCHOOL OF FINE ARTS 
MURAL DECORATION PROGRAM VII—DECORATION IN A BANKING HALL 
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SECOND MEDAL—V. A. GRIFFITH, JOHN HERRON ART INSTITUTE 
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DETAIL—YV. A. GRIFFITH, JOHN HERRON ART INSTITUTE 
MURAL DECORATION PROGRAM VII—DECORATION IN A BANKING HALL 
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DETAIL—P. A. WEHR, JOHN HERRON ART INSTITUTE 
MURAL DECORATION PROGRAM VII—DECORATION IN A BANKING HALL 
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A CAMBODIAN TEMPLE 


0 el PROJET VI 


In the 10th Century there emanated from northern 
India a warriorlike race of prodigious ability, the Khmer, 
which in the span of scarcely four centuries incrusted 
Cambodia with its cities, bridges, monasteries and mas- 
sive temples only to fall from over-ripeness towards the 
end of the 14th Century. This race still populates Indo- 
China, but its religion of serpent worship has given way 
to Buddhism. 

Evidence from their sculptures which writhes over 
every surface of their buildings substantiates the legend 
that the prosperity of their empire depended upon the 
nightly apparition of Nagi, the Serpent Queen, who met 
the Cambodian monarch in the uppermost chamber of 
the temple sanctuary, inspiring the population with awe 
in the hushed tropical twilight. The form of the temples 
themselves would corroborate this belief for they were 
built in the shape of a three-storey pyramid, the high- 
est tower being the innermost sanctuary. 

An enormous outer walled enclosure suggests an army 
of priests, acolytes, scribes, dancers and musicians. Each 


JUDGMENT OF JUNE 4, 1935 


storey interconnected with many steep stairways, is an 
open courtyard surrounded by cloister-like galleries. 
The first gallery punctuated at its corners by four towers, 
The 
second storey is also flanked by towers above which soars 
the ringed and serrated cone or the central tower the 
sanctuary proper. Thus the different stages of the build- 
ing would imply various levels of initiation, the upper 
sanctuary being reserved only for the monarch. 

The subject of this projet is such a temple, its outer 
enclosure not exceeding 450 feet in any dimension, the 
base of the pyramid measuring 250 feet, and its greatest 
height reaching not more than 200 feet. 

BIBLIOGRAPHY : 

Quennell, Peter—“The Temple of Angkor Vat.” The 
Architectural Review Vol. 71, London, 1932. 

Fergusson, James—‘History of Architecture” Vol. I] 
—1867. 

Fergusson, James—‘“History of Indian and Eastern 
Architecture’ —London, 1876. 


is lined with a ribbon of continuous bas-relief. 


As JURY OF AWARD 


F. Burrall Hoffman 
Robert S. Hutchins 


Newton P. Bevin 
E. C. Dean 


CRITIQUE 


The projets submitted for this program ranked ex- 
ceedingly high in quality. With the exception of a few 
regrettable “poster” renderings, and some projets in 
which scale was woefully ignored, the jurors were thrilled 
by the variety of composition, draftsmanship and choice 
of details exhibited. They realized the limitation of the 
source material and were, therefore, obliged to render 
their judgments on the basis of this factor. 

The most admired problem was that of J. C. Fabricius 
of New York University, who submitted a drawing vibrant 
with the golden warmth of tropical architecture. The 
simplified drawing of the facade, while indicating profuse 
decoration, was especially noteworthy, and the beauty and 
restraint of his sheet composition compelled admiration. 
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Leonard B. Wamnes L. Bancel La Farge 


Thomas B. Temple 


BY L. BANCEL LA FARGE 


In opposition to this type, the drawing of R. H. Licht 
of Yale University showed what can be achieved by 
purely laborious draftsmanship with no rendering at all. 
This projet may be ranked as the outstanding feat in 
drawing submitted this year in Archaeology. 


Among several projets drawn in gold on black paper. 
that of A. Lyras of New York University was chosen for 
its superior sheet composition and very fine detail selec- 
tion. 


The projet submitted by J. Caponnetto of New York 
University surpassed all others in beauty and daring of 
its colour. Its only severe crticism is the unnecessary 
and disturbing lettering. 
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SECOND MEDAL—A. LYRAS, NEW YORK UNIVERSITY 


ARCHAEOLOGY PROJET VI—A CAMBODIAN TEMPLE 
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SECOND MEDAL—R. H. LICHT, YALE UNIVERSITY 


SECOND MEDAL—J. CAPONNETTO, NEW YORK UNIVERSITY 
ARCHAEOLOGY PROJET VI—A CAMBODIAN TEMPLE 
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A ONE ROOM APARTMENT 


ELEMENTARY INTERIOR DESIGN VI 


The owner of a large piece of property in the city has 
erected a six storey apartment house for the white collar 
class, in which all the apartments are one room. It is 
possible that these one room apartments may be shared 
by two people and therefore it is quite necessary that 
every possible advantage be taken of the space given. 
On entering these apartments there is a small foyer lead- 
ing to a bath and kitchenette. These two features will 
be disregarded in this problem and only the main room 
will be treated. 


JUDGMENT JUNE 4, 1935 


The room is 18 feet long by 14 feet wide with a 9’ wide 
window centered in one short wall and a 2'10” wide door- 
way on opposite short wall. The two 18 foot walls are 
unbroken and without openings. The ceiling is 8'6” high. 
In designing the furniture for this room it is well to bear 
in mind that it be simple and easy to clean. The student 
should also note that this room has to be used for sleep- 
ing, eating and entertaining and should be planned and 
decorated accordingly. 


JURY OF AWARD 


John Callais 
A. Musgrave Hyde 


Paul R. MacAlister 
Robert F. Smith 


CRITIQUE 


It was gratifying to the jury to see that the students 
had really put forth a great deal of effort and study on 
this problem. 

This, however, unfortunately did not solve the prob- 
lem as indicated by the designs presented. The majority 
of the jury finding that there was a lack of imagination 
on the part of the students in the furniture design and 
its utilitarian possibilities. As to the colour schemes there 
seemed to be no idea in the use of contrasting colours 
which are so necessary in the suitable and successful exe- 


Otto Teegen William Van Alen 


T. Atkins Tout 


BY JOHN CALLAIS 


cution of such a problem. 

A problem of this kind presents excellent possibilities 
which were obviously missed by the student. A one room 
apartment should have certain definite qualifications, 
such as a pleasant appeal, as it must not be forgotten 
that the occupant has to entertain, live, eat and sleep in 
this one room; it must be easily rearranged for each oc- 
casion and, it must be arranged with ample space so 
that articles not in use can be readily put away, which 
in this case had been carefully studied by the competitors. 


A SITTING ROOM IN A HOSPITAL 


ADVANCED INTERIOR DESIGN VI 


The director of an exclusive private hospital in a large 
city proposes making a sitting room out of what is now 
a storage room. The director desires this room to be 
decorated in the 18th Century manner and it is essential 
that it be comfortable and cheerful. 

The size of the room is 20 feet by 33 feet, a ceiling not 


JUDGMENT JUNE 4, 1935 


to exceed 12 feet in height. On one long wall is a door- 
way 5'4” wide by 7’6” high. On the other long wall op- 
posite this are three French windows 5 feet wide by 9 feet 
high. Facing the window elevation the short wall on 
the right is to receive a mantel and overmantel. The 
other short wall is without breaks or openings. 


JURY OF AWARD 


John Callais 
A. Musgrave Hyde 


Paul R. MacAlister 
Robert F. Smith 
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CRITIQUE 


Of the seven designs submitted five received careful 
consideration from the judges, which was afterwards 
narrowed down to two, the best solution being the work 
of R. E. Wheelwright of the Child-Walker School of Fine 
Arts. 


The award was earned by virtue of its “trueness to 
type,” and the detail being well thought out and defined. 
It was the opinion of certain of the judges that while the 
designs followed the Eighteenth Century manner which 
the program called for, still the request that it be “es- 
sentially comfortable” might have been taken into deeper 
consideration with enhanced success. A Sitting Room in 


INSTETUTE OF DESTOCN 


BY T. ATKINS TOUT 


a Hospital would probably be for the use of the execu- 
tives and especially the doctors for the purpose of rest 
and relaxation from the strain of their duties and as a 
consequence “creature comfort” should be an outstanding 
feature coupled with practicability, which might be at- 
tained by the use of upholstered easy chairs and sofas 
rather than the severe formality herein exhibited. 

Two contributions were not looked upon with favor 
by the judges owing to the fact that they were prac- 
tically duplications, a slight variance of colour only 
being apparent. This was deprecated from the stand- 
point that ‘they lacked originality and individuality, and 
that such should not be encouraged. 


REPORTS OF JUDGMENTS 


DEPARTMENT OF ARCHITECTURE 


CLASS A PROJET V 
AWARDS 


ARMOUR INSTITUTE OF TECHNOLOGY: 


HALF MENTION: A. Bloom, L. W. Davidson, P. A. Faro, W. 
Pechota, R. Samuels. 
NO AWARD: 3, 


CARNEGIE INSTITUTE OF DESIGN: 


MENTION: J. L. Divvens, J. K. Hess, N. L. Maczkov, G. A. Milono. 

HALF MENTION: G. W. Brown, J. R. Culler, R. D. Darrah, J. G. 
Harms, W. P. Hart, G. E. Hoffman, B. Leuin, J. S. Mackenzie, 
J. H. McNaughton. 

NO AWARD: 2. 


CATHOLIC UNIVERSITY OF AMERICA: 

MENTION: J. J. Brust, P. A. Rigali. 

HALF MENTION: J. Cardenal, W. C. Suite. 

CLEVELAND SCHOOL OF ARCHITECTURE, W. R. U.: 

MENTION: E. R. Hemsath. 

HALF MENTION: P. K. Barnes, P. P. Dubaniewicz, I. S. Korach, 
W. L. Kubach. 

NO AWARD: 6. 

COLUMBIA UNIVERSITY, EXTENSION ATELIER: 

MENTION: G. T. Byrne. 

HALF MENTION: J. Russo. 

GEORGE WASHINGTON UNIVERSITY: 


NO AWARD: 1, 


GEORGIA SCHOOL OF TECHNOLOGY: 

HALF MENTION: D. G. Connally, T. M. Deas, G. R. Edmondson, 
H. W. Greer, S. W. Peabody, C. H. Reed, C. C. Schell, J. L. 
Skinner, E. D. Wilcox. 

NO AWARD: 3. 

ATELIER GNERRE: 

SECOND MEDAL: A. F. Kleiner. 


JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
HALF MENTION: G. S. Vojnovich. 
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A HYDRO-ELECTRIC PLANT 
143 DRAWINGS SUBMITTED 


NEW YORK UNIVERSITY: 

FIRST MEDAL: S. Katz. 

MENTION: J. Caponnetto, W. Fazulak, F. E. Innocenti, A. Novak, 
J. S. Unger, M. J. Sergio, W. H. Leyh, E. J. Rakowski. 

NO AWARD: 5. 

HORS Concours: A. J. Mascola, C. Sanfilippo, C. J. Spiess. 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 


HALF MENTION: G. W. Edwards, G. H. Kanady, J. H. Shaw. 
NO AWARD: 1, : 


PENNSYLVANIA STATE COLLEGE: 


MENTION: J. N. Barnard, P. Lektrich, C. C. Taylor. 
HALF MENTION: J. Balis. 
NO AWARD: 1, 


PRINCETON UNIVERSITY: 


FIRST MEDAL AND PRIZE: J. Ceruti. 
FIRST MEDAL: M. C. Branch, Jr. 
SECOND MEDAL: H. G,. Davenport. 
MENTION: R. L. Worcester. 

HALF MENTION: W. L, Addkison. 
HoRS concours: G. W. Locke. 


T SQUARE CLUB ATELIER OF PHILADELPHIA: 


HALF MENTION: T. McDowell. 
NO AWARD: 1, 


UNIVERSITY OF ILLINOIS: 


FIRST MEDAL: R. Stuermer, J. Stein. 

SECOND MEDAL: H. A. Kemp. 

MENTION: E. H. Fairbank, C. R. Gairing, C. Jost, W. S. Kinne, 
A. T. Kurek, L. H. Mayfield, B, W. Maxwell, S. M. Stoshitch, 
C. Wapner. 

HALF MENTION: W. J. Bachman, R. E. Drover, M. Lapota, T. J. 
Russell, F. V. Traynor, J. W. Zimmer, T. Steigelman. 

NO AWARD: 5. 


——— 
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UNIVERSITY OF PENNSYLVANIA: 

SECOND MEDAL: W. S. Allen. 

pre: S. R. Anshen, A. P. Becht, C. A. Eisenhower, C. I. 

olf. 

HALF MENTION: C, P. Andrade, D. L. Bockius, J. F. Dunlap, 
D. A. Eithelberger, I. W. Isaacs, J. H. Langlois, H. J. Magaziner, 
A. N. Richards, E. Safford, W. C. Scheetz, J. L. Stetman, 
W. R. Thompson, A. H. VanKeuren, R. P. Woltz. 

NO AWARD: 4, 


UNAFFILIATED: 
EDWARDSVILLE, ILLINOIS: 

NO AWARD: I, 

PHILADELPHIA, PENNSYLVANIA: 


SECOND MEDAL: J. W. Gloe. 
HALF MENTION: J. Goldberg. 


DEPARTMENT OF MURAL DECORATION 


MURAL DECORATION PROGRAM VII 
AWARDS 


BEAUX-ARTS ATELIER: 
NO AWARD: 2, 

DETAIL: 

MENTION: C. Cagle. 


JOHN HERRON ART INSTITUTE: 


SECOND MEDAL: Y. A. Griffith, P. A. Wehr. 

FIRST MENTION: N. Curtis, M. A, Jackson, G. Rodenbarger, W. K. 
Steele, M. Stock. 
DETAIL: 
COMMENDED: W. K. Steele, M. Stock. 


OHLMS SCHOOL OF FINE ARTS: 


SECOND MEDAL: D. E. Ekbladh. 
MENTION: H. Ekblad. 


DECORATION IN A BANKING HALL 
34 DRAWINGS SUBMITTED 


UNIVERSITY OF ILLINOIS: 
NO AWARD: 5. 


YALE UNIVERSITY: 
FIRST MENTION: H. H. Holbrook, M. E. Kirby, E. Meehan. 
MENTION: B. F. Beggs, J. N. Crabb, V. A. Dizon, V. Nicholas, 
D. Patterson, V. Popolizio, S. M. Schwartz, P. A. Stearns, 
W. H. Stoddard. 
NO AWARD: 5. 
DETAIL: 
COMMENDED: B. F. Beggs, S. M. Schwartz. 
MENTION: W. R. Benke. 


UNAFFILIATED: 
PHILADELPHIA, PENNSYLVANIA: 
NO AWARD: 1, 


DEPARTMENT OF ARCHITECTURE 


ARCHAEOLOGY PROJET VI 
AWARDS 


CATHOLIC UNIVERSITY OF AMERICA: 
NO AWARD: 3. 


CLEVELAND SCHOOL OF ARCHITECTURE, W. R. U.: 
FIRST MENTION: R. N. Zuber. 
MENTION: J. W. Akeroyd, W. O. Cain. 


MASSACHUSETTS INSTITUTE OF TECHNOLOGY: 
FIRST MENTION: A. A, Schiller. 


NEW YORK UNIVERSITY: 


SECOND MEDAL: J. Caponnetto, J. C. Fabricius, A. Lyras. 


ELEMENTARY INTERIOR DESIGN VI 
AWARDS 


BEACON HILL SCHOOL OF DESIGN: 
HALF MENTION: H. Wheeler, F. B. Cleveland. 
CARNEGIE INSTITUTE OF TECHNOLOGY: 


HALF MENTION: D. C. Tavano. 
NO AWARD: 2. 


CATHOLIC UNIVERSITY OF AMERICA: 
NO AWARD: 1, 
CLEVELAND SCHOOL OF ARCHITECTURE, W. R. U.; 


HALF MENTION: P. K. Barnes, K. V. Shimmon, F. L. Whitney. 
NO AWARD: 1. 


MANHATTAN COLLEGE: 
NO AWARD: 6, 


NEW YORK UNIVERSITY: 
FIRST MENTION: S. Katz, 


A CAMBODIAN TEMPLE 
23 DRAWINGS SUBMITTED 


UNIVERSITY OF PENNSYLVANIA: 


FIRST MENTION: G. H. Schlosser, D. S. Shriver. 

MENTION: W. S. Allen, E. J. Flemming, G. C. Graeber, L. C. Haas, 
N. F. Jacobus, E. Safford, G. Silver, J. L. Stetman, A. J. 
Windheim. 

HoRS concours: S. R. Anshen. 


YALE UNIVERSITY: 
SECOND MEDAL: R. H. Licht. 


A ONE ROOM APARTMENT 
28 DRAWINGS SUBMITTED 


HALF MENTION: D. L. Dunklee, J. Kabatsky, S. H. Klein. 


UNIVERSITY OF NOTRE DAME: 

HALF MENTION: E, T. Hickey, J. D. Murphy. 
NO AWARD: 1. 

UNIVERSITY OF OKLAHOMA: 

NO AWARD: 1. 

UNIVERSITY OF PENNSYLVANIA: 


SECOND MEDAL: F. Rod. 
MENTION: J. Fleisher. ~~ ~ 
NO AWARD: l. 


UNAFFILIATED: 


NEW YORK CITY AND VICINITY: 
HALF MENTION: G. E. Lafaye. 
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ADVANCED INTERIOR DESIGN VI 
AWARDS 


CATHOLIC UNIVERSITY OF AMERICA: 


MENTION: P. L. Gaudreau. 
HALF MENTION: W. C, Suite. 


CLEVELAND SCHOOL OF ARCHITECTURE, W. R. U.: 
NO AWARD: 2. 


A SITTING ROOM IN A HOSPITAL 
7 DRAWINGS SUBMITTED 


CHILD-WALKER SCHOOL OF FINE ARTS: 


FIRST MENTION: R. Wheelwright. 
MENTION: S. Pett. 
NO AWARD: 1. 


EDUCATIONAL INSTITUTIONS COOPERATING WITH THE BEAUX-ARTS INSTITUTE OF DESIGN 


DEPARTMENT OF SCULPTURE 


CARNEGIE INSTITUTE OF TECHNOLOGY 
COOPER UNION 


JOHN HERRON ART INSTITUTE 
NATIONAL ACADEMY OF DESIGN 


DEPARTMENT 


COOPER UNION 

COLUMBIA UNIVERSITY 
CORNELL UNIVERSITY 

JOHN HERRON ART INSTITUTE 


| NEW YORK UNIVERSITY 
PENNSYLVANIA ACADEMY OF FINE ARTS 
YALE UNIVERSITY 


OF MURAL DECORATION 


LEONARDO DA VINCI ART SCHOOL 
NATIONAL ACADEMY OF DESIGN 
OHLMS SCHOOL OF FINE ARTS 
YALE UNIVERSITY 


DEPARTMENT OF ARCHITECTURE 


AGRICULTURAL AND MECHANICAL COLLEGE OF TEXAS 


ARMOUR INSTITUTE OF TECHNOLOGY 

BEACON HILL SCHOOL OF DESIGN 

CARNEGIE INSTITUTE OF TECHNOLOGY 
CATHOLIC UNIVERSITY OF AMERICA 

CHICAGO TECHNICAL COLLEGE 

CHILD-WALKER SCHOOL OF FINE ARTS, BOSTON 


CLEVELAND SCHOOL OF ARCHITECTURE OF WESTERN 
RESERVE UNIVERSITY 


COLUMBIA UNIVERSITY 

GEORGE WASHINGTON UNIVERSITY 

GEORGIA SCHOOL OF TECHNOLOGY 

IOWA STATE COLLEGE 

JOHN HUNTINGTON POLYTECHNIC INSTITUTE 
JOHN TARLETON AGRICULTURAL COLLEGE 


KANSAS STATE COLLEGE OF AGRICULTURE AND 
APPLIED SCIENCE 


MANHATTAN COLLEGE 


MASSACHUSETTS INSTITUTE OF TECHNOLOGY 

NEW YORK UNIVERSITY 

OHIO STATE UNIVERSITY 

OKLAHOMA AGRICULTURAL AND MECHANICAL COLLEGE 
PENNSYLVANIA MUSEUM’S SCHOOL OF INDUSTRIAL ART 
PENNSYLVANIA STATE COLLEGE 

PRINCETON UNIVERSITY 

UNIVERSITY OF ILLINOIS 

UNIVERSITY OF MINNESOTA 

UNIVERSITY OF MISSOURI 

UNIVERSITY OF NEBRASKA 

UNIVERSITY OF NOTRE DAME 

UNIVERSITY OF OKLAHOMA 

UNIVERSITY OF PENNSYLVANIA 

UNIVERSITY OF VIRGINIA 

VIRGINIA POLYTECHNIC INSTITUTE 

YALE UNIVERSITY 


SOCIETIES COOPERATING 


SOCIETY OF BEAUX-ARTS ARCHITECTS 
NATIONAL SCULPTURE SOCIETY 
SOCIETY OF MURAL PAINTERS 

ART IN TRADES CLUB 


TTh 
: FONTAINEBLEAU SCHOOL OF FINE ARTS 


THE AMERICAN INSTITUTE OF ARCHITECTS 
AMERICAN INSTITUTE OF DECORATORS 
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